NATIVESGULP

by Patty Talahongva

here i no doobe chax

the Euwropean masoers

Michelanmgelo,
Dramarello, and Bermini all
influenced Zarco Guerrero, In
fact, chey inspired him to also
recogtnize che art of his indige-
nous roors, U1 had wopgo m
Europs and look back and see
the valoe nf whar lay lirerally
in the dirr in my own back
vard,” he explains. Borm an
1952, and growing up in
Mesa, Arizana, he ofren saw
consrruction  projeces halred
when Mative American groves
and ruins were wnearched,

“I'm Mative American bur
I'm also Chicana, To me I'm
:-iim|,||r;|||c|1|,m|1_.' hiath. ]l,lhr 1;|'||,-:
rerm “Chicann’ aself means
pricke in your Mative hentage,™
says Guerrero, amd his arc
reflects lus I_|||s'4m-"nn Musssan
Indian Acpachemem roors. Eary
in he career he worked
hronze, depicting the  various
stages of lite and the arcle of profeciom and l,u'nl;:r berween
Mative people and anirmak.

In hus late teens, street murals were the gallenes of choce
among his peers. “Very few of us aspired to be in galleries or
aspired 1 be in museums!™ he svs, In 1971, ar the age aof
ei{q,lﬁm'n, Goerrero saw an exhibic of Franciseo Fadiga's work
at the Phoenix Art Museum in Phoenix, Arizona. Ie changed
his mind and twrned bis art inoa sew direction, <1 was totally
blovwen away. 1 had already been to Europe and seen all the
Errql: 5L-|.||pr|..|:r¢ aof F:IJ:I'I:FPQ, bt whicn [ Rl v 'ﬂ:iﬁlg:l': |,:|n|:|'||'|_'|i.ri1:-n1
it was like seeing sculprure for the first time,”

Caverrern also saw bow i:IIL‘I;HEI'IULIh art could influenee social
conscienoe. In the [940s, many Furopean Americans were
invodved in racial battles wiech Black Amercans. Members of
the Amerrcan Indian Movement were captunng the country’s
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arention with the akeover an
Wounded Knee in South Daketa,
Other Nagive Americans stormed
Alcarraz Island in San Francisco
Bay in 1969, reclaiming it in the
name of “Indians of all cribes.”

During this turbulent  time,
Guerrern |ef 5an Francisco for
Tepowelan, Mexico, to sudy sculp
ture and came peress the are of
masks = The ancient Omes masks
in the museums were just as ele-
gant, just as sophisticared as any
sculpiure 1 had scen in Furope? e
dawned on me chat these anciens
Hr.'n:il;nn m,'ulprllri wene af |;|1|:
same level as Michelangelo,”

In 1986, {nwrr\e'nu'tp:n'dw] s
knowledye of mask-making by
wang e Japan on o fellowship
Fromm the Matianal Encensmenst for
the Arts, He spent o vear studyving
Japarese Moh masks. Like Native
American masks, hstorically these
Asian mosks had been seen as
demonic by Christian Eurapeans.

“The mask s neally the only
art form that ml;orpurnu's the human VIKICE, 1T ENCOrpsoraies
the human body, [E moves, ie breathes, it dances, For me the
mask = the plomate art,”

Oeeasionally, Guerrera returns to his roots in bronee. Most
recently, he was commissioned by the Cisar E. Chivez
Fnun-l.irl.ti.un (5] rrl.a.lil.' ] brronze siabwe of the Famed labor move-
menit beader, This will be his second statue of Chaves and will
be erected in the leader’s hometown, His first Chaver statue is
an eight-foot bronse thar stands im0 César Chaver Park in
]’l'l:u,-nix, Arzona.

With muowre than thirty vears of are behnud him now, he ssill
has vet o su:u|p1' I'q.:url.'_\ af Euruprarui or Caucasians, And he
wonders about the fascimation Esropean American artists
hawve weeh Mative Americans. “They love to make Indians.
They probably make more Indians than Indian artises. And
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Indian arrists—they make Indians bur rhey
dent do white peaple, [F we were o be oue
imnavarsrs as Indian amists we woold not be
painging or sculpting Indians, we would be
painting white people like they paine Indians.”

“How come Indians aren’t painting the U5,
Cavalry with their guns and their medaks and
all thar? How come we don't do thar? | don’
know#™ he shrugs.

Moug Hyde knows why he dossn't depicr
European Amcricans in his works, The Nez
Perce, Assinibaine, and Chippewa artist says there's a hig dif-
feremce in the viewpoint of the artist, To be able g0 caprure the
essence of a Mative person or image, ene must have chese roots
and the historical memory to create the art. =1 think I'm a
sculptor who happens to be
H:Lti.w: ﬂml::r;cnn," he SIA¥E.

He ponders the iden of sculpe-
ing General George Armstrong
Coster. “l would have some
seriows neservations about "
he says, Hyde is a Vietnam ver-
eran, His war upu'riqnl:z has
nfleenced his art by making
b shyy away From warrior fig-
ures, Indian or atherwise.

And his arr has helped beal
his barrle-searred memory.

“It's really been a hifesaver. 1
think it would help a [oe of the
aother veterans, oo, who are
:uFﬁ:rin“ from pn!-th'luma‘ri.'
stress and souff, if they can real-
Iy get into their are—ir's just
very healing.”

In 1963-1%64, while in high
school, Hyde arended the then
emerging Institute of American
Indian Are in Santa Fe, Mew
Mexico. There he leamed sL‘u|P-
e froam the lare Allan Houser.
“When | went to the Inarivaee |
actually wenr thete o paint.
Sculpring was new—I] never
considered i.® Bur he was
heoked and soudied the tools,

Oipposite frerge: Tortuga by
Aarcer Gigrrera (2084, browse,
200 fchies Bragle.

thie stones, and rhe crafr.

Hyde enlisted in che LLS, Army in 1967, and
served rwo tours of dury in Vietnam from 1967
o 1969, Afver being discharged from the Army
in 1963, he plunged inno scolpring,

Sculprors like José De Creeft and Francisco
Lufign are his inspiracions, “I'm ralking
abour people who just carve from the shape
of the stone.”

Hyde loves monumental pieces, When he
started our, he was forced vo use smaller
stones and ones of lesser guality becawse thacs whar he could
afford, It motovaied him, “What 1 really wanted o do was o
be able o work wich biggger amd better stones, [ think that
was my drving force, | set my goals o [work with] more
expensive stones.”

“I'm ML quih.- up 1% di:-in!; a
Rushmuore or anyrhing like chaz.”
Hyde says i would take too long
and siace he'll turn a1 this year
he fgures, “1 probably only have
another thiry years of carving
left in me.™ Therefore, he dotx a
deadline for his projects. “1 hike
o see a peece progress. | think
working on something for about
a year ks probably my Limie.™

Hyle his carved a wide variery
of stones, mcluding alabaseer
from Colorado and Urah, lirme-
stome from [ndiana, and soap-
stome from "lrirp;il'li:l_ as well as
miarble from laly and Spain.

His searwe Al for the Chraldren
i3 i piece he made fue the Peeblo
of Acoma m Mew Mexioo. It
shorws a maother, Father, and child
standing near cormdtalks. The
piece was made hor the trbe's
mew cultural center and was ded-
icated last swmmer. “To have
people from  the villige say
thank you very much for doing
this fir our people,’ thats just. .
youn can't ask for anyehing better
than that," he says.

Cr s e, fofs Civar Cheves
fry Farcer Cusereera (2071, brosese,
2§ maohes figl; borfom: gl
Wk by Zarco Grerrero
(20), Seeiraze, lifiesize,




He shares his art with others who show an interese in
seulpting, “When [ have a bigger project [ like to ger pounger
people, especially from the tribe or the region, o come and
waork on the pieces. It the kind of experience | never really
got a chance o do. [ never gor a chance o work on somebody
clee's larpe monumental piece.™

The only chance Michael Naranjo had o work on sculp-
tures was as a child playing wirh his mother’s clay. He would
make small animal figures cthar are common in his Santa Clara
Puchlo in MNew Mesicn.

Like Hyde, Maranjo is a Yiemam vereran. And he was
blinded by a grenade explosion thar also lefr him wich only
partial use of his right hand, ®hile still recovering in the hospi-
tal, he asked for some clay and proved ro himself char he could
atill shape and creare—even wich just one good hand.

“When 1 firse stareed, [ rold people 1 was going o be & sculpoor.
Folks ar the WA rehab center were mrying oo ralk me info going o
college,” he laughs at the memory. He won his first sculpting
comrest while ar a cenrer for dhe blind in Calibernia. It was for
a fire prevencion contest, and his sculprure of Smokey Bear
waon him firs place in the 3D caregery. It was the first time
he'd compered againse sighted arriste

His art has taken him w che Yatican, He gave Pope John
Paul 11 a crocifix he scolpied, and he received special permis-
sion to touch, feel, and cxplore Michelangelos David, He had
seen works by Michelangelo, Bemini, and Danarelln before he
was blinded and had thar reference when he found himself lir-
erally crawlng all over the statucs of Moses and Davad.

*Amazing!™ 15 how he describes the feeling of David, “His

mouth 1= r\q:.'lH:r full. And his eyes are just meredible. They're
huge. They're several inches across from one corser o the
ather and the pupils are hearte, There are tear ducts way in
rhere. It was ceally magieal ro be able mo look ar i Like thar
from head ootoe.™

His visie ro the Whire House to meer President Richard Mixon
resubted in the president crawling on the foor of the Oval Office
with him. Maranjo was presenting a bronee of an Fagle Dancer
ro Wixon, and had just finished explaining che significance of
the eagle 1o his Santa Clara people, The presidint then shansd
the sigmificance of the presidential seal with Maranio.

“Mixon was talking and be said, *Here, ler me show youo”
and 1 felr hie voice go dowen and 1 gor the feeling he was on his
knees. Then he again said, *Here, let me show you,' and he
kind of rugged my hand., 5o 1 gor down on my knees,”
Togeeher theyv explored the dimensions of che cagle and the
seal as they crawled on the floor of the Oval Office,

Maranjo is comfortable creating arr thar reflects more than
his Marive American herivage

“I dan want to be careporized. | happen 1o be Indian, 1
happen o be blind, Whar 1 really am is a soulproe™

E1e likes derail but also appreciares simplicity. He removed
the dress he had stamed w carve over one female figure
because ir covered up too much, He describes his sculpiure,
Towso, of anocher female figure, Ics simple and it's owiseed
and it moving, [t kind of round and sofe, The human body
15 the mest beauriful fomm.”™

His abilicy to show motion in stone 15 captured in his picee
titled Geronima, While most people might expect o see che
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funed Apache warrion Maranjo's Geronima is a
buffalo caughe in the act of running and turning.
“IMaybe]| some Tndians are chasing him and he's
spinning backwards o cur the other way or
something to meet whatever is disturbing ham,
tay e Indians or a prazely beas” he explains.

His philosophy on e is also simple. *You love
it like anyching else. You nowrish i, rake care of
ir, feed ir, give it energy and chen it grows. We all
deal wirth negarive situations. It you like ir, you
deal with itz if you don'r, a half-hearred arempr
probably chows.”

His hope is that more am will be made for
rouching. He keeps an arvist copy of nearly every
piece he's sculpred throoghour rhe years. These
picces he lends 1o muscums for special roschable
arr exhibirs,

“ At this point in my life, vou know, my world
now is wouch and sound,
And 1 have absolutely no
disire 1o see. I'm happy
being blind, I'm a happy
hoy!™ he declares.

The world of three-
dimensional arr  also
copiered  ClLiff Frogua's
arcention, He also amend-
ed the JATA in New
Mexico in 1973, and,
like Hyde, had wanted
m study pamong, but a
few courses i sculpring
changed his mind. *Wiuh
the 20 form vou creare
Ulusions. With the 3D
form you are creanng
and manipulating space
sothere s thar difference, ™
b says, =l gave up pRinfng

and started pursuing the three-dimensagnal ares”
Fr;w,m 15 from the Pueblo of Jemez m Bew Meoos ]m.-lh: p:.|;|'ur||1y; =
nait w eradition among kis people, and eardy on he was cautioned by bes elders,
“Lome of the spiritual leaders 'Al'ﬂid tell ane m '\.‘ e g.ul‘-'e‘ﬂ.]t hecause
stome is a powerful spirt and rlne' apes }'nu\-ﬂ‘rﬂtpﬂn furm o yen,” w0 he
suys he took cortain mensires oot

materals blessed to pratect bat i
salpring is i—!iqur.' 1
hat dhere dﬁm ||w:|vss

of spintuality .
L ] ||:r. H]I,Il.dﬂﬂl..dh
the form in the scong and sl you -hd' 101 i wih o | away ﬁrr}lhmp‘
that wasn't supposed to be there, 5o | fieel like d'mt [talsan % knew
chere o a spirit thar dwells the stone. | feel it very HN$
ku|p11:|n where 1.|'|L'|-' fu.'l, I!|1r:].' Sense ﬁ!ﬂ'ﬁ & ipil.‘il: ﬂtE‘lih Iﬂﬂ!:."l;‘.l:uk', that
it i3 & living enmey.” '
Comsequently, his work refleces the spicie of the stone and :bt careion of
the human spari. And he admires amsts who recognize ﬂ:m qualites. “I
love the work b Frederick Harer,” hie says. Hare's Three qﬂiitrs. Viernam
Veterans Memarial on the Matonal Mall in mnﬁbi shows the
hasman emotion of the rroops. "One at the things thar erick Harr sawd
is thar sculprors should leam :hu-&ﬂl't uy:hﬂ. his is whar 1 con-
vey o students. Learn }ma;hu You b Wﬂ ym%whnl: BTGNS,
vour feelings into yole wa:@m atill learning. And as a spudent of life you

Fragua doesn't chink the id
Mative Armerican driises. <

AMAINE

Learn winil the day you die,™ .
When he first starced um.,% par with @ handrul of other
Martive Americans wheo alse seul They shared infarmaticn on new rools

becanse, as he recalls, tools were | i ﬁuﬂy jl!i.l’l gtk Back then some
of vs starred our using hammers and | i laughs, and adds
this: “Whar if Michelangelo had acces ver tools, preumaric wools,
diamonds? Would he use them? And wed, yes, he would have! He
would have produded a lor mere work. It e llow him char freedom to
pursue his ideals in the quickest amount of times Ele was very prolific even
with the limired use of rooks thir hi.léd."

While he respects the AN MASTErS, Fujua wants people ro under-
stand thar Native sculprure is 4 viable part of the sculpture world, *1 think
g ot of times people don ke Marive art seriously. They vend o loek ar it
as just crafr, thar it docsn™ make significant contribugons o the history of
art. | think a lot of that tends 1o be contralled by academia, Bur when you
see the dynamics of Macive are and [in] sehae divecrion ics moing, it has a ot
of profound contributions.”™

His oown contriburion sirs in rthe Manenal Scamuary Hall inoohe 115
Capital Building in Washingron, [C. It's a smame of Po'pay, an Ohkay
Owingeh Pueblo man and leader of the Puehlo Revolr of 1680, Historians
hawe noted i as the first troe American Bevaluton, Under Po'pay’s leader-
ship the Pucble Indians in New Mexico and Arigona drove the Spaniards
our of the region and reclaimed their cultures and religions. They remained
free of Spanish ruk: for twelve vears, and when th Spamish returned o the
regriemn,, the Poehlos were able mo contimpe’ g their culrures and reli-
ZInE, I:r.13|,;;| 15 the cnly Mative .r‘|.n1urir_ﬁ1uﬁ: woinrk AppEars in the
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Marional Statuary Hall.

This era of Pueebloan history was sad and vio-
lent, and Fragua says the climare he worked in
while crearing the Po'pay starue mirrored char
time, (¥ man, the weather was fierce! It was
like Po'pay, his spimt was real powerful, Whar he
had accomplished, i ook thar kind of power,
And so with the wind, and the rain, the snow,
and the sleer, it was challenging o be working
ourdoors ar thar ime, Bur it adds a lot of char-
acver to char process, whar | [went| throvgh o
finish wp the statoe, | had that apprecianon. 1f
things were nice and pleasant it wauldn't have
that meaning. For Po'pay o emerge from rthe

stone—it had thar much more meaning.”
Another meaningful note abour the Popay

srarue is thar ir is carved from Tennessee marhle,

a stone with & colored tint. “When | visited the

Martienal Sareary Hall in I0C., T nociced all che
starucs were either hronse o marhle, and if it
was marhle ic was white marble. | wandered why
whirte was the preferred color, And so, 1 thought
Popay will be differens, he will have some color.™

Fragua's creations come to him i many forms,
He went through a phase where he senlpred
Japancse kimonos. He liked the similaricy of that
culture ro his ewn and rhe idea thae all chings
have spirit

“Tosday 1 mighe feel like carving sameching in
abstrace form. The next day | might do some-
thing more classical,” he says. “You juse de what
vema feel and whatever the stone dicrares to vo.”

He likes the human ematian thar Bernim and
Canava n,:;||'|r|.|r:d. in their pi-ﬁ'rs and learns from
ther works,

He alse remamns invelved with fellow MNatve
sculptors  through  the  Indigenous  Sculpror
Society, It s an effort oo be role models and men-
“It's

more important that the youth m a Native com-

tars o the yourh in Native communises.

munity can see rthe success of someone from rheir
b, be savs, “Thars what we want wo convey,”

H-rmn::' .ﬂud iih] thle have been ;.;Lu:ld Ik |'|i:|1'|:,, |.'|u1'
he's looking o the furure and o ather maternals
o 'H:ll||:||:. =1 déﬁlutl.'l}' would like to leam the
glass process and also the Lucire resin process.
I'm :||$|;p Iu:ﬂ-&inﬁ o FIrI:h'JIJL'I:' snmethint; :-T\cl:',
stainbess steel partcularly,”

Fwery one of these arfists hopes their work
makes a Bseing impression, As farco Cuerrenn
s if, 1 want my a0 make the world a bes-
ter place. That rmay seem a Letle bie corny, but
that's what I'm eeving o do with ey are. A log o
great artises, we're decorating the world.™ 90

Party Talahomgea is Hopi frem Polacc,  Arizona.
Fullowing the custom of her peaple, she has inhericed
heer morher’s clan which is Corn and she i named for
her tather’s clan which is Spider. Hence, her Hispi
mame, translaced inoe English, is Whine Spader Girl. As
a yomngszer, she spent many hoars sculpting pocery
with her mocher. Today, her art is writing and speak-
ing. She = a freelance jouwrmalist and has published and
* hroadcass nationally.
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