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v earliest memories of the Hopi mesas of northeaswern

Arizona are of the dark, si-filled sky. | was chree years

oll. My father would drive o his mothe’s home on

Second Mesz and | would wake up to the cold and some-

times snowy ground. We'd come o live in Denver through

the federal government's relocation program, which was
designed o assimilare American Indian families inta so-called
mainscream sockery. Yoo the ties 0 Hopd remained strong, and we
would make this 14-bour drive several rimes every winter so facher
could participare in the sacred kiva ceremonies. My grandmosher
would stay up lare wairing for us, ready 1o feed us warm meqiwie
svew and piker bresd. | would ear and then fall back asleep under her
heavy handmade guils.

Today as [ make the four-hour drive fraom my home in Phoenix
1a my ancestral bomeland, 1 always angicEpare the farsc HUmpx:rFﬁ:
Sam Francisco Peaks, They signal I'm gerring closer, and 1 can't wait
10 see the mesas and honk my harn as | pass the hames of relatives,
lerring shem know I'm hack.

The Hopi mesas are simply home o me. Yer madern Hopis, as
well as our ancesrars, have caprured the svention of anchropologises.
archeologists and wricers. It is well knovwn and decumensed chac che
Hopi reside in the ollest continwously inkabied places in Morh
America. $ill we remain misunderaood, or, 4 some might say, mys.
teviiss. The serm Hopi cannat be rranslaed inm somerhing as simple
as the word “peacetul.” [t is & way af life thar is demanding and full
af respomsibaliny, humiling and prayer. Cuss words do naog exisy in che
Flopi langieage. The warst ching you could call semeane is .ﬂu-Hu'ai.
mszaning they are everyrhing thar is nar Hopio

anmg'h the Epu.rl ish sent Carhalsc missionarses MO U in the
17th cenmury, aur remare location served o Bargely protect us from
cuibmaral and religicas conversion. 'We remain commirted vo the Hopd
ways and are among the mose cultuwrally inceo af any Masive peaples
in rhe Ameericas,
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Hapi religion is not separate fram daily life: every action s supposed
tr be g ceremony, a iestament o who we are i Hopi peopls. Fos
mary Haopis, the culiure remains stromg oday, bue there have boon
plenty aff changes in caditioni—some influenced by the government,
same by sociery and thers by comnesecializm.,

More than 11,000 pople ac eorolled in the oibe, and nearly
half of tleose live an the reservarion oday, The tribal govesnment,
schenls, medical facilicy and a hamlful of small businesses and ocga-
inieations emphoy s of these folls, but many peaple rely on the
sile al their aris and crafts a5 eiar sole incoene oo o supplement thei
r-.lll'lill-g:. Even Hupl':n f-urkmg amd |i'-'|||z,' ol the roser vatim |:|} um
theis ares anad crafis for neoae,

S of these ares play a significant rale in Hopd sechery, such as the
katsina dall. These were carved For young giels, o scach them the pir-
pese of sach particabar karsing and hes i affecied che child's e and the
life o their wilkage, But ag pon-Hopis became imsagued with the katsna
dolke, Hops carvers found a new asdionee and a soarce of ireams, cresn-
g a serugghe as o whethar or not Hopd cultine was for sk

ARTISTIC STRENGTHS

Teaditionally, the women from First Mesa made pottery, whike the
wamen from Second Mesa and Third Mesa were responsible for
making kaskers, Men from all of the villages were the weavers. Sadly,
few Hopi men seill weave the manta dresses, kils, sashes ansd other
traditional clothing items. Missionary women introduced sewing
and quiltiing to Hopi women, and today guilring has become an
impartant art ferm ameng Hopi women, Today, several Hopi men
have became well known For their potcery making, and some women
are gaining neputations as good kawina doll carvers. Twwo art forms
relatively mew te Hopi are jowelry and painting

Whether their art is for ceremonial purposes o far commercial
sabe, most artists will el vou they keep the spint of the art in mind

as they creare. 18 you are & poties, cven the act of digging oug the oy
!'rnn: the E:l:ml'u] i a Lp:nu.\ll:f. wh;ﬂ Fimil |.]l.|,' H.x'll;'_l'lil'ls LaLs] haw;
b prve soemetling, sich as an offering of carnmel, 1o acknowledgs
I'\t ;,-..urh'.r. girr |,'||':.']]}'. rr:ﬂ:u arca lu“.ilu CATYET, |.||li|n1i|l.¥ [SEIRISTIE
wiond tree moats baconss a ceremany, as does the aciual carving of
the dall.

[ T ‘rul'l.'l & ll:II'IE ling o ag r;zﬂa. M;r ||l:1r|l'|u1 s:un'ldl.'ﬂullh:r.
Rl,l!.a”n;" Tuhhhil:.. |'||i|.|r |,||;II|:|’_:.' For 4{! :,w;rp.. ﬂ-u\nl l'::l_ifl' i ]‘;l'?'l:_l
She wias ks for her sieady hand as painoog the fine desigim,
Her Father, Lalo, was renensissd For his weaving. even exhibiiang a
a Waeld's Fair,

Thevugh my matermal graradfarhees Boutly [ am nelaed woihe
Farned porer Mampeyo (o, [860-1942), Mamgreyo siucdbel designs
ai ald poricry shands fownd at the ald village of Sikydeki. Using
those ancieit dtnl_.u'n and a.ddlll._t; her own creative fais che made
unigue pots thar caught the amention of collecross, She enjoyved
immense Bme st the tuen of the 20ch cenmury, which bas enly grown
in the decades after her passing, Today ber descendants, Inclading
Dexnra and Hisi Qutll:hu}'va-. ORI i |l'||jrﬂ:§f hu_r-.-r: with theie
delicare work. As a chikl, 1 helped ny mother Man Talahongea mix
clay, straim ity set 6 car to bake in the sun, amd then Anally make
the pots, Linfortunately [ didnt inherit any of Nampeyos talent, 3o
toclay mp art is nay writing.

And it’s a challenge o write aboue Hopi art because there ane
so many tabeneed people, In Hopi we would say, Pas durs o i,
meaning ~You're so ingenious or creative.” In this humble attempe
to give an averview of Hopi artists, past and present. keep in mind
that it would be impossible to name every single artist! There are
so mnany who do excellent swark but are nod as well known, for
a wariety of reasons. [F you visie the Hopi reservation, you will
soe imiall businessoes in the homes of Hogs arcises. Flenty of those
fulks may choose to sl only on the reservation and nat onter aen
sharas at all.
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POTTERY

Mampepo’s Tewa name means Snake Gidl. Her first collecoos were
tourists wheo would take the e o Halbrook, Armsona, and then
endure a grueling wagon trp to the Hopi resermation about G0 miles
away, Nampeya was inspired by che large and daboracely painted
older pottery foursd ar Sakyitki. Her grear-grear-granddaughrer Hisi
Cuosskuyva says the family has stocies about the large pors Mampeyo
made and how she was asked ro demonsorare ar the 1893 Workd s Fair
in Chicago. Mampeye had a big family, and roday many af them srill
make porery. “It's passed down from gemeragian o generation,” says
Cuoeshoeyva, My kids are 26, 21 and 18, and they all know how
ke ponery.”

Like their presvgreacgrandmaocher, Quoskuyva Bavors che
old designs. “1 keep mine mare craditional,” she says. "1 like bum-
minghirds. | like bunerflies. | usually por my own designs m thoss
designs.” Shie also likes going behind the scenes ar museums, where
she sakes phoros af porcery designs and duplicaves those, adding her

wmm roaiches.
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“My mom Dextra's designs sre mare from her dreams and how she
interprets chem,” ;heu:phi-.ru. “Her parrery i abways different, amd
shie has a name for each [piece].” Quarskuyva calls her mom & periec-
riainiss and says she's even seen people ory becawse ber designs mave
them so much.

That nugy pot surprise Janice Dray. She owns the Tsakurshovi ar
ship oo Second Mesa and comes inco regular conrsor with Hapi arr.
ists fram all the mesas. "All the good povers sre from Firsc Mes,”
Day says, She roses 3 few well-known names like 1 awrence Mamaki,
whese pots are both sculpred and carved by hand and then painied
i enthanece the raiged designs. “The crching is really nice,” mys Dhay,
She also mendans Karen Absyra and Garrerr Maha, and offers some
advice. “You bemer buy Maho now, becase he's going o be Bmows.”
Araher fa descendent of Mampeyo i Jaceh Kooper {soc Jan.!
Feh. 2004 imsue), whi hai won nomerous aveards for bis pors, Hie
designs inchude animals, kasings snd geomerric lines.

Most potrers prefer to use red clay when polishing gheir pars.
This gives the bowds a range of celors fron: Light brawn 1o deep red,
Onhiers, like Davr and Fawn Mavasie, work with 4 white clay wagh,
“Tis e vhar's real hard becsuse you have 1 know bow e de tha
in arder for it to be even,” says uarskuyva She admires them far
feawinp the deills and panience wodo char “You have w laver it os and
hinow hawe eisch oo par an, And then being able to fire it and oo
bairn i or change the white to sither a fire mark or grey— har's hasd!
You can't conrrel fire”

When W comes o Hap pottery, Quiotskuyva srs bayers should
heep in mied the hismory el in 10 the thag pon-
rery seprosenrs, “We're siill using the mme methads fram hued reds
amnd hundreds of years ago. 1o's nor samething we pur wgerher real
fase.” she says, “The potrers should be real proud of chad We haven'
st vhag, and bngefully the e generatizn can carry it e so.”

PAINTING AKT JEWELAY

When it comes o Hopi painting and pewelry. one name pops up
instantly: Fred Kaboric (1900-1986) °1 think one of the things
ahout him is thar he wsed the ares to enhance the religiows life of the
Hopi.” says his son Michael Kaborie, a jeweler, painver, wriver and
lecrurer. “He was abour the preservation of Hopi wlues.” Kabocie
says that was the basis of his facher’s art, and it comes out in the ka-
sima scenes and domesix scenes he painted on muorals, as well as in
his woark as an ilbustrator, acher and wrset,

In 1949, Fred Kabotie and Paul Saufkie sared the Hopi
Silversmith Cooperative Guild. This opemed the door far many more
Haopis to create whar became cthe overlay syle. A design is cut into
ame piece of silver and then soldered over anacher prece of silver. The
design iz then axidimed, which makes it sand war in che sibver. Fred
Kabsarie's mark on Hopi art continwss wo this day, and, it's safe io sy,
will comeinue into the Fuiure.

Ir's also interesting w nove thar Fred Kabotie's Hopi name was
Meakeavsoar, which means *from day co day.” His name represens his
facher’s Sun Clan. It was shortened o the nickname barar, which
refers to “romorrovwe.” From that came the name Kabosie

“I think his biggest inHuence 1o me was o be sware of all the
voices in the workd amd how the an sarn of becomes like the Hopi cer-
emonies af clowning aml criviquing,” Michael Kabosie says. “We'ne
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all human, and in order o dialoguee an a respecable level 1 jour-
ey ince arcs and ory to make concect across boundaries, ideological
boundaries. Some of cthe same problems we go through ... some of
the same enlighrenments. Thar's whar gers me into crouble! In arder
ta be enlighrened ... firse you have to be endarkened™

Another studenr of Fred Kabacie's was Charles Loloma. His firss
art was painting, and be helped Kabotie reproduce murls from
Avcarawvi for the Musewm of Modern Are in Mew York. Loloma was
just 18 years ald ar thar cime. He starmed foousing on pewelry in
the 19505 and was the first Hopi o use precious and semi-precious
siones. Like Kabatie, Lodoma respecred his Hopa culoure and woald
put his an on kold in order o arcend o ceremonial duses. Many
Haopi artiscs coday szill do char.

Az a reacher, Lodoma's mast famous studene is his niece, Verma
Mequarews {Soewei). She jokes thar people say ber an is more Charles
Laolome than Charles Loloma. Like her roba (uncle), she LEGES PrECIong
stones and El,nld.. "Shesa rﬂ]lygnod.mln-ri::." saws Michael Ksharie,
He sees the Hopi culmire and the dances inﬂu-e-:.:ing_ her work, *The
colors dance rogether—that's cooperation.” .

For many collecoors, chese names ane well known. Bur [ay says
theres additional ralent an the reservation. [ like Ruben Sauflie,
Ancone Honange and Lucion Eodnva,” she says. "Were selling Lucian’s
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rings like crazy” Bayers can also find pieces frany Ray Talahafiewa
Jlll.i f::rJ.ll.E Hr:nh_prma. im ber .l.h|.||:.

KATSINA DOLLS

My fagher, Fereell Talahongva, spent many nighes carving kasinas a
aur kirchen tabke. He would smoke and offer a prayver a8 be worked,
knuwing that his cocation wosld being in nmney to take care of his
=% children. He carved mosely for collectons across the country and
in Eumpe. Semetinws he would sing the songs of che kateina he
was carving, and we would enjoy the music and the smell of freshly
carved cattomvand. | remember wa.hl"ung bin ereage a :l.u||."€||n: af
three Hopi clowns climbing up a pioce of cottamwood., cach ane care-
fully carrying ashive ol wasermcke in it baml, with o big sonble on i
fawe, The pices wamald pethaps sem whimsical to an outsicler, but i
wa filled with the lessons HnFI clavens are meant to teach the plcuplc
b niat po behave,

Tilay chere are doeens of exeremely tabmied Hops katsina dall
carveri. Clark Temakhongva carves in the old sevle. His dells are
painted with matural pigmenis, giving them an ancent look and
fed. Dhdbridge Honanic s another cursranding living carver, “lt's
all connected winh ancescral energy,” says his friend and fellow artist

Michael Kabatie,

BASKETS

When it comes o baskers, look to the women of Second and Third
Mlesa. There are three types of Hopi basken sifter, wicker and coiled.
Ar Second Mesy, Joyoe Saufkie, Remalds Lomayakiews and Rherra
Adams are knewn for their haskess. [ay says she carries their baskers
at her shop.

Fram Third Mesa, she ramtbes off the names of Dodesn Lalo,
Allie Selestewa [an elderh, Dorn Tawahongva ond Mary Louise
Selayumprewa. Whichever mechod che woenan wses, ic's hard o m
appreciste che math imvolved in I.'.J.I-I.'Lllll:iﬂ“ the dinwensions of each
basker’s incricare degign. One can ab appreciace che mmany heurs
invested in collecting che materials and cleaning. prepping and dying
thiem before work actually begins on che hasker

Crearing arr by narure is A laboc of love thar some miight see as
dengerous. As Kabarie purs i, "You scrach i, our ic and wroare i,
then you come pur with somerhing beaurifull”
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Hapis at the Heard

Yo'l alweays find many talended Hopd artists at
thie annwal Heard Museum Guild Indian Fair &
Belarket, bus chis year's event, on Muanch 7 and 8,
will pay special crfbuste to Hopl wonsen and the
Hopi matrilineal culture. The recognition ties in
with Marchs designation as Mational Womens
History Bonsh. [n Hopi culrwre, when 2 couple
masries, the man is suppased o move o his
wilie's clan land and build her a bome. Any chil-
dren they have will belong o the medher's clan,
ensuring the survival of that clan,

The Heard cribuoe will include a presena-
vian of u growp af Hopi wamen in the musewn’s
couriyand who will demonsiraze their busher
weaving and potery making. "l'm really. really
excited abour vhis pare of the f@ir” says Barbara
Jehnzsan, Heard Fair chaireoman. Johnsen has
been a volunmeer ar the Heand for 10 years. She
says each year one of the mus popular dermon-
seracions is making piki bread. This is the coadi-
tional paper-thin bread of the Hopi made from
blwe coen barrer spread by hand pwer 2 rock hea-
ed by a fire. The large sheer is then folded inm s
redl aboair 12 inches lnng. Make sure to take the
time 10 warch the demanscrarion and msce the
piki hread.

Also, onview chroagh March 29 ag the Heard
Museum Morth Scorredale is W Are Abone
Hc.llrd’__r. Hdlne Arriis, .rFt:lm':f.l-r. The exhibimans
vighe cames fram a quece by famed Hopi jeweler
Charles Lolema, and rhe exhibiricn displays a re-
cently restared Lokoma mural char is believed
b= s anly surviving ane. This Large |1_'|ir|m|] Wi
rercalod an 4 muslin-like marerial depicrs & Hopi
buffale dance. The exhibiticn conraing mpee
Ll‘.i|l. 15 p;i"ll.iﬂgl Iuu.‘l L‘ll]w‘lll‘) h!r ]‘IL'IPI AFTEALE,
somne of which have never before been showr, in-
l.|u|di|l; wiika h-]- Meil David, Fred and Michad
Kabotie, Dan Mamingha, Ouis Palelonema snd
Ramona Sakissewa, Far moese bnfonmation, visit
[T |IDIEIJ.IJ|§-

Fairy Talwhongra (Hope) is Corn Clam, Her Hapi
mame & Wiine Spider Guvl, derived from ber fa-
riker s Spadder Clam. Her roots ge back to the anent
rrillage of Wialpi.
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